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Abstract. This article aims to discuss the art of Wayang Wong Bali during the Covid 19 
pandemic era. In line with the influence of the Covid 19 pandemic amid climate change and the 
tendency for many people to choose to stay at home, it has implications for the Balinese 
Wayang Wong performance's marginalization. However, there appear to be differences in the 
presentation of the Wayang Wong Bali performance during the Covid 19 pandemic. The 
questions are : (1) What is the form of the Wayang Wong Bali performing arts in the Covid 19 
pandemic era ?; (2) What are the implications for their environment and the Wayang Wong 
performance art itself?. The research, which is located in Bali, was conducted using qualitative 
methods to study the Balinese Wayang Wong in the era of the Covid 19 pandemic. In this 
study, the data sources were the Wayang Wong Performing Arts performed by the millennial 
generation themselves, dancers, figures, and observers of the Balinese Wayang Wong 
performing arts. All data collected through observation, interviews, and literature study 
techniques were analyzed using aesthetic theory and reception theory. Based on the results of 
this study it can be concluded that : (1). The Millennials presented the Wayang Wong Bali 
Performing Arts during the pandemic era in the form of a technology-based mini oratorium. 
This can be seen from the way of presentation, fashion make-up, narration, and musical 
accompaniment from the show. (2) The development of Wayang Wong performing arts during 
the pandemic seems to have indirect implications for reducing audience concerns about 
disasters due to climate change and cultural enrichment, namely the emergence of new 
performing arts, cultural preservation, and character strengthening for those involved.  
1. Introduction 
Wayang Wong is a Balinese traditional performance art that is presented in form of drama [1]. 
Wayang Wong comes from Wayang and Wong. Wayang can be interpreted as a figure that was 
originally displayed using leather puppets based on carved cowhide [2]. Wayang's performance is 
accompanied by gamelan [3][4].  
The Wayang Wong performance featuring the Ramayana epic was presented in the form of a drama 
accompanied by the Batel gamelan [5]. Therefore in general, Wayang Wong performances are merely 
presented on certain days, namely in the context of ceremonies which are held every six months or 
even once a year by certain people and only elderly people [6]. Wayang Wong is known as a rare 
performance [7]. 
During the pandemic, the Coronavirus disease (Covid 19) changed the world order in a short period 
and already appears to disrupt the cycle of climate change. In such a fast time, this pandemic spread 
massively amid the transition to climate change and claimed many victims. Nobody could have 
imagined that this pandemic would create climate change that left many people quarantined and 
trapped indoors and doing all their work from home. The reason is, the Covid 19 epidemic has 
infected all aspects of the community's life structure that has been internalized internally through 
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routine patterned routines [8]. Civilization and humanitarian order may experience a shift in direction 
and shape that is far different from the previous climate conditions. Various problems can encourage 
social transformation in society [9]. Several old values and norms must be structured and reproduced 
to produce a new social system suitable for climatic conditions and social conditions amid the 
coronavirus pandemic's effects. 
This article was written to discuss the performance of Wayang Wong Bali in the era of the Covid 19 
pandemic. It is interesting to analyze because the Balinese Wayang Wong show has experienced a 
downturn after many people were afraid to go to public places after indications of climate chaos 
during the coronavirus pandemic era. It is worth to be studied because until now no one has discussed 
the traditional art of Wayang Wong during the Covid 19 pandemic era. The questions are : (1) What 
was the form of Balinese Wayang Wong performing arts in the Covid 19 pandemic era ?; (2) What are 
the implications for their environment and the Wayang Wong performance art itself? 
2. Literature review 
Ni Made Ruastiti, I Komang Sudirga, I Gede Yudarta said that Balinese youths liked the Wayang 
Wong Cupu Manik Astagina performance because it was supported by its modern, dynamic, sporty 
presentation [7]. Komang Redy Winatha, I Nyoman Yoga Trisemarawima, I Nyoman Widhi Adnyana, 
I Nyoman Anom Fajarditya Setiawan said that Wayang Wong Dance was purified by the people of 
Sidan Village, North Badung [10]. Komang Hendri Purwanata, Sukma Wirani, Ida Bagus Rai said that 
there were mixed types of codes according to language elements namely morphemes, phrases, clauses 
[11]. Sumita Agrawal, Akhil Danesh Goel, Nitesh Gupta said that World Health Organization had 
designated the Novel Corona Virus (Covid-19) in China as a pandemic because it has become an 
epidemic and spread rapidly throughout the world. Covid-19 pandemic has put everyone at high risk 
of death if they do not immediately take action to protect and prevent themself from the Covid 19 [12]. 
Wim De Ceukelaire and Chiara Bodini said that within two months, outbreaks due to Corona Virus in 
China has spread to one hundred countries in various parts of the world [13].  
3. Material and methods 
This research, located in Bali, was conducted using qualitative methods. According to Bogdan and 
Taylor, appropriate qualitative methods are used to produce qualitative descriptive data in the form of 
written or oral words from people related to the research object [14]. This research was started before 
the Covid 19 pandemic and completed in more than one year in Bali. In material terms, this research 
focuses on studying the Balinese Wayang Wong while formally centered on studying the Balinese 
Wayang Wong phenomenon during the Covid 19 Pandemic Era. 
According to Cassell and Symon, there are five things in qualitative research including situation 
data, researchers as key instruments, data are descriptive, analytical data as inductive and meaningful 
[15]. The data source of this research is the millennial of Wayang Wong performing arts itself, the 
dancers, the community leaders, and audiences of the Balinese Wayang Wong performance art. All 
data collected through observation, interview, and literature study techniques were analyzed using 
aesthetic theory and reception theory. Aesthetic theory is used predominantly to analyze the beauty of 
Balinese Wayang Wong performances during the Pandemic Covid 19. In contrast, the reception theory 
is used to analyze the implications of Balinese Wayang Wong's dominant presence in the pandemic 
era. 
4. Results and discussion 
4.1 Forms of Balinese Wayang Wong performance during the pandemic Covid 19 
A form is a physical form that can be observed, a media to pour content, the values that can provide its 
own experience [16]. Balinese Wayang Wong's art performance developed from Wayang Wong's 
traditional performance art with the concept of postmodern aesthetics during the Covid 19 pandemic 
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era can stimulate the life of Wayang Wong performing arts which so far have only been in demand 
among these parents. 
The art of Wayang Wong Millenial presented in the Covid 19 pandemic era was formed by dancers 
who are usually children and adolescents and accompanied by gamelan. Millennials who are members 
of the Gianyar Plenary Art Studio have a tradition of ngayah at every piodalan ceremony at Pura 
Dalem in the local village.  
Pradana said that people's actions in the art are inseparable from the ideological superstructure 
behind it [17]. Superstructures are the foundation and mindset of the people concerned with art [18]. In 
addition to the new form of presentation, the theme, the motion range, property, and the presentation 
techniques that are dominated by the role of technology also characterize this millennial art. 
The Wayang Wong Millenial art performance was developed with a new concept, using a new story 
namely Cupu Manik Astagina, property, and LED so that the presentation of the show would not be 
monotone and boring. It appears among other things: the form of the show is arranged more 
dynamically, presented using property, dry ace, lighting and LED as shown in the picture below. 
 
 
Figure 1. Presentation of Wayang Wong Bali with LED Technology. (Doc. Ruastiti, 2020) 
 
Carangan can identify as a story that developed from the main narrative [19]. Like an epic story 
development, a carangan story is a new form of creativity in the presentation of the Balinese Wayang 
Wong performing arts [3]. The response to the presentation of the show seemed to be per the 
references of the dominant actors from the millennial group. Efforts to develop cultural elements can 
indirectly save the cultural position to develop sustainably [20]. Table 1 show the characteristics of the 
great performance. 
Cupu Manik Astagina story features Arya Bang and Arya Kuning as hard male figures. Bhagawan 
Ghotama with wise male characters, Dewi Anjani with gentle female characters, Tualen and Merdah 
with wise male characters, Sangut and Delem with hard male characters, ladies in waiting with hard 
female characters, and monkeys with male characters hard man [21]. Movement, symbols in 
performances can build meaning [18][22][23]. The beauty of the variety of dance moves presented by 
the dancers has given a new meaning. The development of the new Wayang Wong performance art 
during the Covid pandemic 19 made this performance organized according to health protocol.  
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Table 1. The great characteristics of balinese wayang wong performances in the Covid 19 pandemic. 
No. The Elements of Balinese 
Wayang Wong 
Explanations 
1. Forms Mini oratorium 
2. Aesthetics Postmodern aesthetics 
3. Choreography Balinese contemporary 
4. Costumes Plants, Animals, and Balinese Wayang Characters 
5. Actors  Bhagawan Ghotama, Arya Bang, Arya Kuning, Dewi Anjani, 
Tualen, Merdah, Sangut, Delem, Mongkeys, Insects and 
Flowers 
6. Story Cupu Manik Astagina 
7. Property Cupu Manik, Kayonan, Flowers, Stick, Big Fan, Long Cloth 
8. Music Balinese Gamelan, Gitar Listrik  
9. Technology Supports LED, disaster and nature animation videos, Youtube, 
fireworks, sound system and health protocols. 
 
Cupu Manik Astagina in the Wayang Wong millennial performance tells about conflict caused by 
mustika [24]. The conflict between Arya Bang and Arya Kuning started after they wanted to take Dewi 
Anjani's Musika. To resolve the conflict, Bhagawan Ghotama threw Cupu Manik Astagina outside 
Pasraman and punished Dewi Indradi.  
Arya Bang, Arya Kuning, and Dewi Anjani left Pasraman to look for Cupu Manik Astagina [25]. 
Meanwhile, Arya Bang and Arya Kuning realized that they had changed into a powerful monkey 
named Subali and Sugriwa after the two of them had managed to meet. The Battle of Subali and 
Sugriwa was successfully reconciled by Bhagawan Ghotama. Finally, Subali, Sugriwa, and Dewi 
Anjani were advised by Bhagawan Ghotama to go into asceticism in the forest to atone for sin.            
4.2 Implications of the Balinese Wayang Wong performance on the environment 
The implications of the Balinese Wayang Wong performance are summarized, raised, and the actors 
involved are confirmed. Implications can have the intention to influence engagement [1][26]. Wayang 
Wong's performances can have economic, social, and cultural implications [5]. The war scene in the 
Wayang Wong performance entitled Cupu Manik Astagina during the Covid 19 Pandemic did not look 
like he was at war if it was not helped by the role of multimedia. The new characterizations in the 
Balinese Wayang Wong performance convey messages and discuss stories using English and 
Indonesian. Their range of motion is strengthened by the use of new properties that have a shape 
resembling natural objects (naturalistic). 
The impression of the Cupu Manik Astagina story scene in Wayang Wong is strengthened by the 
sound of music from the keyboard and sound system-based electric guitar. The distribution process of 
the structure of the Wayang Wong performance titled Cupu Manik Astagina was helped through the 
Youtube application which was unable to attend the performance during the Covid 19 Pandemic. 
A norm or regulation can result in the protection and enrichment of culture [23][27]. Culture can 
contribute to the achievements of the actors [21][28]. The Balinese Wayang Wong performance during 
the COVID 19 pandemic period has contributed to the strengthening of the character of the Balinese 
Wayang Wong artist. The Balinese Wayang Wong performance can support the preservation of 
Balinese culture because it uses Balinese musical accompaniment, a variety of Balinese dance 
movements, and a way of telling the Balinese style. This innovative Wayang Wong performance is still 
performed in the accompaniment of Balinese gamelan and places senior Balinese artists as main 
characters in the same way as the storytelling in Balinese Wayang Wong. 
The Balinese cultural preservation model in the innovative Wayang Wong performance titled Cupu 
Manik Astagina is seen in the make-up and fashions of all actors who use Balinese cultural attributes. 
Specifically, the main characterizations of the Wayang Wong performance entitled Cupu Manik 
Astagina to use the characteristics of the legendary characterizations recorded in the Ramayana epic. 
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Also, there are scenes of actors discussing stories using Balinese that can contribute to the preservation 
of Balinese Culture. Besides, the development of Wayang Wong performing arts during the pandemic 
seems to have indirect implications for reducing audience concerns about disasters due to climate 
change. 
5. Conclusions 
This research is limited to investigating the existence of a wonderful element in the Wayang Wong 
Bali show during the Covid 19 Pandemic era and the search for the invention of Wayang Wong Bali 
during the Covid Pandemic 19 era. Based on the description above, it can be concluded that the 
millennial generation is presenting Wayang Wong Performing Arts Bali in the era of the Covid 19 
pandemic with a health protocol in the form of a technology-based mini oratory with a contemporary 
performance structure during climate change which results in many people being afraid to watch live 
art performances and artists afraid to dance in groups. This can be seen from the way of presentation, 
make-up, narration, and music to accompany the show. The development of Wayang Wong 
performing arts in the Covid 19 pandemic has indirect implications for reducing audience concerns 
about disasters and cultural enrichment, namely the emergence of new performing art models, cultural 
preservation, and character strengthening for those with interests. 
6. Novelty 
This research has a new finding in the form of a strategy to develop an art performing model for the 
millennial generation based on local values (Wayang Wong performance art). Forwarding the values of 
local culture in the digital age to millennials can be done by changing the way of presenting 
performances according to their dynamic tastes based on technology. 
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